LTHOUGH  Mies
Rohe muay have been one of the
first 1o bring the “indoors our-
doors™ with his German
Pavilion for the Barcelona
i | Exhibition in 1929, the
f inregraving interior and exte-
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ubiquitous hanging baskers, whire plastic
chairs and splinter-ridden picnic rables.
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zines such as Mew [

o programmes and mags-
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of glazing thar putr their clients directly
into the landscape. Unformonacely, what
often strikes them abour the view is not
nodern foliage, bur the
| cull reak rable

wring metal chairs thar
came with the house. And while
California-stvle wooden decking is now
to be found in the most fashionable

the sunning
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Lendon homes, 3
often the sume person try-  aperiment in Paris showed that
ing to recreate Malibu jn e sky is the limil.

Britain perbectly
happy o sunbathe on

bealid-
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canvas chair thar Ralls ower

ne you change positions (and

10 be taken indoors as soon as the

less than Californian climare changes).
“Tr's amazing what people pur ourside,

says architecr John Pawson. “I under-

ap

id why peaple uwse plastic -
it — bt it's unbelievably ugly
own Londen garden s a mirror
image of his basement kitchen/dining
room, divided by a large sliding glass
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Pawson

Le Carbusier's Beishigui

Alison Crowther's Modules
shesals, 705 each, from Flow.

deor. The swone floor is
the same indoors as out-
desirs. The kitchen
counter also extends inpo

the pgarden, where i

hickh hides all the
h as the baoiler) and

an outdoor grill. The outdeor dining
iable, which s made of cedar, is almost
identical to the one insdde. Both areas are
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frequentl for entertaining and
edten simultaneowsly.

“We generally have the frst course
then it raing

outside, and we come
indoors, then it clears up again and we

mde.” savs Pawson, who

have dessert o
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is presently designing an outdoor collec-
tican (mot yvet available) for the Italian
design firm Drriade, consisting of a table,
bench and low mble made in either cedar
of veak. You eould be forgiven for mis-
taking it for indoor furniture. "1 see the
garden as an omside living room,” he
explains. “It’s got walls, furniture, a fire-
place, just no ceiling.”™

The outdoor living room was a con-
cept explored in 1931 by Le Cosbusier
with the Beistégui apartment in Paris. By
seeeing a fireplace into the raised cement
F the roof terrace, Le Corbusier
effectively creared a functioning living
room that could be used vear-round. He
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made grass into a carpet (this was long
before the davs of astroturf) and hung
paintings on the walls,

An outdoor living roam is alse the best
way to deseribe Janice Blackburn’s
Lol _|I::..tﬂ[L'I:I.. 1[|.'hi5::||1.';| with the help

Gardens are passé; these
living room”. But who is

to put in it? Helen Kirwan-
alternatives to the ubiquitous v

of landscape architect Tim Rees of
Schoenaich and Rees. French windows in
the basement open out on to a terrace,
thee seone floor of which extends froan the
dintng room (the demarcation point
from which Rees rook over from the

grchitectural firm Allies & Morrisonh:
here, a concrete table, a wavy bench
which also features a gnill, and a series of
concrete vessels by Bowles and Linares
make up a second dining area for the
haarwe. Plastic, metal and I’l'!rr..'g'l.w. chairs
fram The Conran Shop sorround the
table, which shows no signs of having
endured a cold winter.

Rees’s use of stainless steel trellis gives
the garden a crisp and
appearance. But Blackbum and Rees also
went out of their way to find mature
plants which make the garden, finished
only a year ago, estalslished,
Blackburn, the curator of the angoing
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*In Fooas" seried on cralt ae ?';ll‘.]l.l.'|:|:|"\. %
a great lover of furnicure
cmployed this passian around her home,
Two benches, one “upholitered”™ entirely
in box with a camomile seat, and the
other with a stone seat with a box sur
roumd, effortlessly
surrounding greenery {although of
course they alwo serve their purpose: to
provide a comfortable place to sith

The grass is dotted with a series of pale
green square ceramic tiles by Rupert

and has
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Spira. Everywhere you look, there are
magical touches — an award Blackbum
received from Mont Blanc has been
planted into the garden, along with the
head of Keats which once hung in front
of her favourite pub in Hampstead and
wias rescued from a slap.

The final wuch 61l g come will be a
series of mterbocking benches by wood-
worker Jim Partridge, which will st in
the centre of the grass arca, This is not a
sculpture garden which one
wialls rl-m.u;;_-}n and admires and
then goes to the terrace {or
inside) to relax: this s a living
rooin with endless corners and
crevices in which o nestle with
a _url-::u! book, *We are :||l.-.',=|:,:;;
outside in the summer,” says
Elackburn, “=o it was important
that and  ourtdoors
worked together,”

The integration of indoor and
1'|I.I1|,‘||'|-c'|r 1]!-,=||::\_"~| |'||;|,'|:|'|||_"~i CEVER
more  important  when  the
outdoor space is a small garden
or 3 roof terrace, "One of the
key things if vou don™t have
Todm 1o sTore outdoor furnimne
indoors is that it has o be
durable,” savs landscape archi-
TEC |.i|'1l.‘|'~.~l::. Whirelaw of
Whitelaw Turkingron. “More
importantly, where boundaries
are blurred berween indoors and out-
doors, furniure needs o be at home in
either context.” In a penthouse apart-
IENT in Clerkenwell,
Whirelaw created a comtemporary roof
garden using decking, modern plants, a
series of screens to protect from the
wind, pebdles, and a shallow rectangular
pond made of gabvanized steel. Shding

indoors
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:_:]i'lh-'i- denrs create a sense of \'.'l.ll1‘.'i:ll'.i|:.'
between the wooden
floors inside
the outside deck-
But the
caontem po-
rary duplex
demands
an
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equally maodern terrace; thus, rather than
opt for the usual wooden furniture, the
clients chose to enjoy the outdoor life
reclining on sleek white metal chaise
]I'I-IEF'.Iui with 2 1.'|.|'|:.'| stripe and rahle
designed by Richard Schultz for B&B
Italia {prices range from E520 for a table
ter E1, 183 for an adjustable chaise longuc)
amndd a geoanetng meetal chair d-,—-:-.gn:_«l h_l,
the late Harry Bertoia,

Meanwhile, architect Anthony
Hudson of Hudson Featherstone has
taken the indoorfoutdoor idea 1o the
limie with ]i.n_:g:l: House, bumile for
Goldman Sachs partmer L i.11.':.'|'| L¥avies in
Cornwall, Here, he approached the
gmun:l level = which is linked with the
_u.1r43|.'|1 viz a mammeath glu-.g. window
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which lowers elecmronically imwo che
floor - as if it were a giane terrace.

The furnitare is casually grouped so
that when the window is opened, the
indoors |_-|||_-.-.-|:i1-|_-|_|, becomes the oue-
doors, complere with several separate
seaung areas. 1 wanred i o feel like you
were outside when inside,” savs Hudson,
who adds thar he did nor 1
even have to use outdoor
furniture 45 irs not Aeces-
safy o profect it from the
clements, “The window
drops down, bur when ir rains, you just
push it back up.”

Bt even rain and frost |:'.]I.I.' rraditional
Li]|-’.‘|‘:-_l AFE A |l:a-||.!.:|.'r af s for owtdoor
furnitare designers, thanks wo the lavest

sidvances in rechnology. Viaduct’s recent
show, *The Grear Qurdoors™, intro-
duced the sophisticated new
polypropylene technology with the
launch of Philippe Searck’ Slick Shick
(E39.95), a srackable chair that can be
used indoors or catdoors. Starck, always
ont jump ahead of the rest, has already

Blackbwma's terrace, and bench
in bax, Above: medaic table,
Candace Babswth. Loft: Natamel
Gluska's ¢lm chair, [§,500,

produced Lord Yo and Toy
chairs, both stackable and

Mnipe

also made of propylene,
which feature in the patio
areas of many restaurants,
Also featured in the show were Arads
Tom Vag, a corrugated pelypropylene
shell chair with tubular steel powder-
coated or chrome-plated base, and the
Falt chair |:|:|.' Mare MNewson, in rein-

forced fibreglass with aluminiom legs.
The price, however = E1,790 = will have
British purchasers hoping for a rapid
acceleration in global warming so that
l:]1:::.' CAT SR SO TEturn oI their |_||_|I::.?|!._

The low elliptical cement tables and
stoals that come in shades of terracoma,

green, vellow and grey thar Maya Lin, an

29
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American graduate of the Yale school of
architecture, designed for Knaoll (£490-
El1,214), were also a big hit (they're
already huge in the US), as were Ross
Lovegroves clever Pod Lens for the
Italian Luceplan. These incandescent
lights come with metres of cabling and
can be hung from trees or walls or
attached to tables o create different
atmospheres, The Solar Bud, E79.90,
alser by Lovegrove, can be dug down inio
any part of the garden or extenior path

[ oak stonls (€705 per piece)

and works on solar g 7
rechargeable batteries. Blackburn's concrete towches.  which are reminiscent of
Any or all of the pieces  Left lim Partridge hatsitand. Christian Liaigres Nagato
can be wsed indoors or * Paul m;:":' stonls, Jean Lowe's organic
oLl IE:I'I'IH N aOneé MmMEFsxan 2 = m = W
wiy i € magazine o . :;Ii““;rl A ceramic and  stoneware

article the furniture was
|1!'m:1'.g'r:||_'.’.‘1.,'-:|. under water), which
shows that the division between how we
furnish our indoor and outdoor spaces
is incressingly hazy, The wrend s
trated ‘::-_l,' _,'J.-:.p:r Morrison's aon
;1I;q1ir: Lima chair, which 15 avalabbe
several luorescent colowurs and Seatares
in a5 many lofts (and children’s aiay-
rooms) as it does in roof terraces,

In fact, the mame of the exhibivon cur-
rently on show untl May 27 a1 Flow in
London's Moming Hill is *Inside Chur”™.

Curators  Yvonna Demeczynska and
Vivien Fotiadis have gathered half a
dozen talenved craftsmen and artises
whose work is entirely focused on the
outdoors. The most celebrated designer
is Alison Crowther, a graduare of the
H-::-g.:ﬂ {'_-;_.II:_-_:_;.-_- of Art, whose interest i in
exploring the nature of unseasoned
English cak (she carves inte very large
pieess of wooxd selected from whole trees
at local sawmills). Her gorgeous “pod™
seat — shaped like a glane spiralling
ammonite bossil with a seat in the med-
dle - 1% -.|r.'|.“.r|:.' combortable and rorns a
shade of silver after a few winters. At
23 5X5 it 15 also an investment. Less
expensive but equally intriguing are

] B -
[’.fll'-'a'l!]ll.'T'h ."II.'ZJ':!IZII."\'., a series Of sguare

pebbles, rock pools and
boulders (which at 3 stretch could be
used for seating) would make 3 nice
change Fom the usual array of pots, as
would Felicity Aylicfs glass and porce-
2in fountains, urns and sculptural
shell-like forms. All designers can, of
course, be comimissioned.

Woodworkers have maditomaily con-
centrated on interiors, bue thanks oo an
increase in lomery money for public out-
door projects, many more furniture
designers are now focusing on what can

be done on a |J.r;_'.:r.'r seale. Jim |‘:|r!7i:igu-
a graduare of the John Makepeace
Schoal, has designed sculprural seats and
benches for public projects (such as
Crrizedale Forest in the Lake Diserict) as
well a5 privare ecmamissions. One of his
i:lil."i.'l.'.‘\-. i shee| S, i1 o |_||_-:||1¥ prat 1Rk
production by the Sussex-based design
group, Lithic. Another star designer,
[sraeli-born Mamanel (loska, uses chain-
saws o carve massive abstract seats,
chaises longues and benches reminis-
cent of |1::||'|'.ti1'|.' African artefacts. It
takes 3 brave man to |1|1||'.!,:u E11,000 tneo
an outdoor seat, but that i precisely
what Karl Lagerfeld has done {(Donna
Karan, meanwhile, prefers to keep her
Glusks mucked indoors), Gluska 15 now

availaoie through David Gills London
showreoom, which represents leading
conpemporary lines.

Architect of the moment Spencer
Fung, who is currently working on the
new General Trading Company store in
London®s  Sloane Sereer, has  alse
designed an ourdoor eollection called
Java. The six “living room” pieces — a
long seat, sofy, low table, dining - =
table, bench and lantern — are Bty
made of wolid slabs of Brivish
oak or ivoko wood with a
graphite steel base, and are
available through his

London  studic  and

wcei in Wew York.
Tougher wood can live
outside,  but  many
choose o keep it
indoors (softened with
cushions). Prices start at
ER60 for 2 char.

Crther deagners who wall
appeal to those whose homes
and gardens are more boho
chic than city slick are Paul
Anderson and American mosaic
artist Candace Bahouth., The self-
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taught Anderson (available through
Designers Guild) builds chairs = thrones,
in fact - benches and twables using
salvaged and unscasoned green oak
Anderson’s style is naive and looks
deceprively  simple, although much
thought goes into creating each individ-
wal and expensive piece (prices start at
£1,5000, Anderson’s work reads as con-
temporary ar, although it is very much

there o be used. *My work is about
:-'Il-'.'!l."|!|i|'|¥ the limits of furnimire,” a4
Anderson. I like 1o batfle people: 1 like
o tease them so thar they ard mot always
sure what things are bor, and them Bmally
to reassure them so thar the piece
becomes a favourite bocal poine.™ The
||.'g:.~u of the -:iil'li:u.!.: table he made for
desigmer Tricia Guild, for example, stck
right through the top, bt she considers
it eccentric rather than irmtatng.
Candace Bahouth, who exhibited her
work ar the Sotheby’s contemporary
1994

decorative ars exhibitnon in

and 1999 o great
scclaim, adds 3 sense af
the whimsical and fantas-
tic o garden forniture
Omne of the most beaon-
ful picces is the mosaic
tapestry chair = which looks as if it is
made from tapestry but is actually all
mosaic, Bahouth has creared everything
from benches to tables to Erothoes and

per plece, £

fountains in her signature colourful
fosaics (commissions stare ar 1,000,
For one client, she even made a mosaic
=table which looks & theugh it is made ol
leopard skin. Bahouth is mow designing
part of an outdoor living room in Florida
bor Susie Elon, the grear American col-
lector of Britsh craft.

It could be argued thar outdoor living
roims have replaced tra-
ditonal gardens, Onee

upon 4 time, we
strolled along the
p:ﬂlh of our esanes,

Above: Spemir Fung's Java
outdoor collection, from £860

Java table lasdern, X80 Delov
ot long eak chadr, price oa
application, by Natamel Gluska.

inspecting the huge armay of
plant life (courtesy of the
teams of tenured |__r|,ar-:!|,'n{'r$]_
|'H_'i:‘:1'|i'.-|'|l1:1"._l,' |;.a|-.'i||.!_r| a set o
an anceent stone bench o
admire the colours, the
smiclls and the composition,

“Today, flowers have been replaced by
hearty architectural plants or swathes of
bamboo, and Erass has |:||-::n:|::|§,' been sup-
]sLml:cu_! |:|3.' |:|{'|.'|-:i1t|__!| or Scoitish beach
p:_lhhl-._h.. The |::-u|:|.' COMPOSIon that mat-
ters is whether the two stainless speel
chaises longues sit on the wermace or the
minuscule arca of green. As ourdoor
spaces are often as small, compact and
cxpensive as our homes, every inch
counts, IF and when the sunshine does
appear, we need to be seaved comfort-
ably, and soylishly, in anticipation. 4

I Fung's

INS AND OUTS

Paul Anderson, 104 West Soeet. Hartland,
Dwngirs EX30 GED (D1237-441 &45). Candace
Bahowth, 01749390 455, B&B Malia, quenies
wlt Co®ney Dvdybon, 85 Hampdlesd Road,
London W (0207387 55400, Bowles and
Linares, 32 Herelord Road, Londan W2 (020-
TX29 9885). The Conram Shop, 81 Fulham
Boad, London W3 (020-TSE9 7401
Designars Culld, 277 King's Road, London
SWE (020-T7243 T300). Flow, 1-5 Neasdham
Sireel W (0207245 OVEL ). Speancer Fung,
T Pine Meat, Loaden MWL (030-29E60 9ERT)
Hatanel Gluska of David Gill, 3
Loughbssrough Street, Londan SE11 (0G0-7793
11000, Hedson Featherstone, 49-59 Old
Street, London ECT (020-T490 5658), Lithic,
D14B0-403 400, Pucd, 44 West 18th Street,
Pdemer Yok D007 (00721 2-653 (452)
Schoenadch and Rees, 188 Sutton Cour
Road, London 'Wa (030-85994-1944). Rupert
Splea, 01588-650 564, Viedwet, 1-10
Summes's Street, London ECI (020-7278
8455), Whitelaw Turkington, 354 Kenrrgion
Boad. London SE1T {020-7820 Q398
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